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Adsiz, 2001
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LightJet C-type print
Diasec on aluminum
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LightJet C-type print
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The memory can retain but a certain number of images, and ‘tis as impossible
for one human creature to be perfect master of ten different languages as to
have in perfect subjection ten different kingdoms, or to fight against ten men
at a time. [ am afraid I shall at last know none as I should do. I live in a place
that very well represents the Tower of Babel; in Pera they speak

Turkish,
Greek, Persian,
Hebrew, ~ Arabic, Russian, German,
Armenian, Walachian Dutch,
Slavonian, English, .
French, Italian,

Hungarian;

and, what is worse, there is ten of these languages spoke in my own family.

Lady Mary Wortley Montagu

The Turkish Embassy Letters

first published 1763

(London, Virago Press 1994), p.122
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AHMET ELHAN

Yapitin Adi, 2008
125%x125 cm

LightJet C-type print
Diasec on aluminum






SAKIR GOKCEBAG
Yapitin Adi, 2008
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LightJet C-type print
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Dogan Kuban
Sanat Tarihimizin Sorunlari
[The Problems of Turkish Art History)



GUL ILGAZ

Yapitin Adi, 2008
52x150 cm

LightJet C-type print
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Simdi de ters ydne akip gegiyorsun: karanlgin, sislerin
boydanboya 6rttiiglt dingin sularda, ancak hayal-meyal
secilmene yarayan aydinliginla, hiddetli kanali yavastan
ortalayip giderken—herhangi bir iskeleye varmayi

umuyor musun?
Kasim

Artik gecip gidebilirsin, istedigin gibi:
Goériinmeyeceksin simdi bana da, artik—
ben bile gérmeyecegim, artik, seni.

Geg git artik simdi.
Mayis

Orug Aruoba
timceler, Eski Istanbul Efendisi, §§5, 18

And now you are passing by, drifting in the opposite direction:

on the torpid waters covered throughout by darkness and fog,

with your illumination only good enough for you to be barely
discerned, going slowly mid-stream on the angry flow of the canal—

do you hope ever to reach any quay?
November

At last you can pass by and go, as you wish:
You will not be seen by me too, anymore—
even I, will not see you, anymore.

Pass by and go now at last.
May

Re-written in English by the author



NATALIYA LYAKH
Yapitin Adi, 2008
LightJet C-type print
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SITKI KOSEMEN

Yapitin Adi, 2008
200x128 cm
LightJet C-type print
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MAURIZIO PELLEGRIN

Yapitin Adi, 2008
200x134 cm
LightJet C-type print
Diasec on aluminum



This Eastward Bent Moon

I remain bewildered

without grasping the unwinding

of some hours

almost as if the strength of the road
should punish my uncertainties
and as though I would hope

to gather around

all what could recall

this eastward bent moon

and now that time has denied itself

[ have space only to betray my hands
and sometimes what is left

of my naivety

Maurizio Pellegrin



NERIMAN POLAT

Yapitin Adi, 2008

67 x 100 cm
LightJet C-type print
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The Threshold of the City

In the black-and-white Yesilcam movies,
istanbul’s threshold appears to be the steps of
Haydarpasa Railway Station that descend to the
sea. Those arriving in Istanbul from the provincial
cities by train, exit through the imposing doors
of the station that opens up to the pier and gaze

at the sprawling city with astonishment and
apprehension. Then, they turn around, lift their
heads up to the sky stretched over the building’s
facade and see the clock tower. They seem to
wonder curiously if the time of where they come

from corresponds to the time where they are
now. Here, time must surely flow with a different
rhythm. There elapses an eerie, hesitant moment
between fear and admiration, between the point
of origin and the destination, between the instant
before and the shortly thereafter. That moment,

is the threshold of the city...

The City’s Rhythm is Feminine

Apart from her defined roles as wife and mother,
the woman can only find herself an identity in a
city that evolves into a metropolis. Thus the
common pulse of the City and the Cinema beats
in the veins of the woman. And this is why the
city-time is liberating, seductive and frightful.
To define it in a single word, the city-time is
uncanny, just like a woman...

Uncanny contains darkness. For the one who
stands on her threshold, the woman is darkness.
So is the city...

Feride Cicekoglu
Vesikali Sehir (Licensed City)
Metis Publications



ALi TAPTIK
Yapitin Adi, 2008
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LightJet C-type print
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It was precisely then that Armanoush felt
the pulse of the city for the first time since
she had arrived in Istanbul. It had just hit
her why and how people fall in love with
Istanbul, in spite of all the sorrow it might
cause them. It would not be easy to fall
out of love with a city this hearthreakingly
beautiful.

Elif Safak
The Bastard of Istanbul p 257
Penguin Books 2008



SENCER VARDARMAN

Yapitin Adi, 2008
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LightJet C-type print
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