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Volkan Arslan, Ergin Cavusoglu,
Parastou Forouhar,

T. Melih Gorgiin, Nilbar Glires,
Serhat Kiraz, Ulrike Mohr,
Ahmet Oktem, Sermin Sherif,
Dilek Winchester

3 September-3 November 2007
3 Eylil-3 Kasim 2007

Curator/Kurator: Beral Madra

CONTEMPORARY BAROQUE
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Marina Zurkow, Molly Dilworth,

Yael Kanarek, Emmanuelle Gauthier,
Ursula Endlicher

3 September- 3 November 2007
3 Eylil-3 Kasim 2007

Curator/Kurator: Michele Thursz

THE FOUNDATION FOR FUTURE CULTURE AND ART

Bienal siiresince Pazar ginl disinda
hergilin 11.00-19.00 aras1 agiktir.
Open 1lam-7 pm during the biennial
except on sundays.

OPTIMISM IN THE AGE OF GLOBAL
WAR
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IYiMSERLiK

Rasmus Bjgrn, Peter Bonde,
Anders Brinch, Ismar Cirkinagic,
Marco Evaristi, Anna Odell,

Fie Norsker, Maria Weehrens,
Jon Stahn

3 September-6 October 2007
3 Eylil-6 Ekim 2007

Curator/Kurator: Thomas Andersen
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MERKEZi

Encounter Of Art Academies,
Young Artists And Art Students/
Sanat Akademileri, Geng¢ Sanatcilar
Ve Sanat Ogrencilerinin Bulugmasi

5 -10 Eyliil-September 2007

Curator/Kuratér: Biljana Tomic,
Dobrila Denegri (NKA/ICA Belgrade)
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BM SUMA----OPENING EXHIBITION-------- 1 SEPTEMBER-3 NOVEMBER, 2007
UNFINISHED...

The Opening exhibition of BM-Suma will not present finished art works but
the idea, research, experiments, plans, texts and other material or
documentation before an art work is accomplished. The goal of this endeavor
is to give the viewer an opportunity to pass through the procedures and
processes of art making together with the artist and to try to imagine the
outcome of this mental and physical and work. This in progress route may
restore the damaged gaze of the viewer as an anonymous consumer and
revamp the relationship between the artist and the viewer. The gaze is
damaged in the sense that the viewer is excessively accustomed to be the
submissive recipient and consume the art works which have direct visual
or verbal statements.

On the other side, considering the inadequate conditions of culture industry
in Turkey and the artist's delicate position in it we still need to verify and
put the accent on his position as theorist, researcher, investigator and
provocateur. Within the unfinished modernism and its weight on post-
modernism and globalization the artist operates and produces with a certain
legacy of avant-gardism, journeying into the micro and macro political, social
and cultural topographies, finding connections between distanced incidents
and affairs, combining proto-types with the extraordinary, planning ways
out of the daily issues and triviality with unpredicted mental jumps. The
artist's operational field is a field of resistance in opposition to the
commonality of consumption and media culture, to the mental lethargy and
indifference and in this respect a silent and invisible antagonism prevails

between the apparatus of the culture industry and art making.

People need to learn more than ever to dream and share the world when
nightmares generated by the ambiguous politics of globalism and the climate
change constantly threaten their existence. Beatle's song inviting people to
re-think about their common existence is still convincing. And, today's art
with its multi-cultural content, with its curiosity, with its quest for alternatives
is one of the most effective means to share the world.

Beral Madra

BM SUMA--------mmmeemmee- AGILIS SERGIS{----------- 1 EYLUL-3 KASIM 2007
BiTMEMIS...

BM-SUMA'nin bu acilis sergisinde izleyiciler sanat yapitlar degil, sanat
yapitlari olusmadan 6nce gerceklesen diisiince, deney, ¢izim, metin ve diger
malzeme ve belgeleri gorebilecek. Sanatgilar bir sanat yapitini tiretmeden
once gelistirdikleri diistince, hazirlik ve deneyim stireclerini izleyiciyle payla-
siyor ve izleyiciyi bu malzemeden olusacak sanat yapitini diislinmeye ve
diislemeye zorluyor. Bu tamamlanmamais siire¢ bir yandan da sanatgi ve
izleyici arasindaki hakiki iligskinin pekistirilmesini saghyor.

Ote yandan Tiirkiye'nin glinimtizdeki kiiltiir sanayii kogullar i¢cinde - bu
kosullarin sanatgi ve sanat yapiti yararina gelismedigini varsayarak - sanatgi-
nin ve sanat yapitinin islevini ve konumunu belirginlestiriyor. Sanatci
yararina isle(tile)meyen kiiltlir sanayii kosullarinda sanat¢i “diistinen,
elestiren, uya-ran, silkeleyen birey” olarak islevini gerceklestiriyor. Bu
baglamda Tirkiye'nin tamamlanmamis Modernizm stirecindeki “Onctlik”
ozelligini onciiliik-sonrasi kosullar icinde siirdiiriiyor. Siyasal, toplumsal,
kiiltlirel mikro ve makro alanlarda zihinsel gezintiler yapiyor, ayri olay ve
olusum katmanlarini, ayri konulan birbiriyle iliskilendiriyor, proto-tiplerle
akil almazi yan yana getiriyor, zihin ve duygu sicramalariyla giindelik ve
tctinciil olanin disina ¢ikabiliyor. Bu 6zellikler tiiketim ve medya kiltlirintin
kigkirttig siradanliga, zihin tembelligine ve umursamazhga kars: bir direng
alani olusturuyor. Bu baglam-da kiiltiir sanayi diizenekleriyle sanat iretimi
arasinda gizli ve sessiz bir ¢atigk: siirtiyor.

Kiiresel siyaset ve kapitalizmin ve ¢evre yikimlarinin yarattig1 karabasanlara
karsi insanlarin her zamankinden ¢ok diislemeye ve diinyay1 paylasmaya
gereksinimleri var. Bu 6zellikle de sanat alaninda gecerli. Insanlar sanat
alaninda tiim diinyay1 paylasabilirler.

Beral Madra

CONTEMPORARY BAROQUE--------==-=-------- 3 SEPTEMBER-3 NOVEMBER 2007

The participants in this exhibition were chosen as a curator's choice. In the
first round of selection, I realized that I was interested in works that
represented an ornamental or ornate quality.

The natural tendency would be to connect the obvious definition of ornament
and ornate to a traditional Byzantine or, in Western terms, a baroque, and
the relationship to art and craft that came from Turkey.

I have decided to go astray, and to instead address a broader public and look
at what might be classified as Contemporary Baroque, a category with little
to do with the historical definition.

Here we look at the term baroque in relationship to the ornate use of new
technologies in the artist studio and in society. Artists today have pushed
past the uses of one said medium and practice to create a personal position
in what seemed to be a plastic culture.

These works are visually pleasurable, with carefully designed aesthetics to
convey complex structures of process, to create an object that can be read
in many ways. On first sight the objects can be read as icons, with reference
histories that are familiar and not apparently technologically driven, though
each work is imbued with the possibilities set forth from technology.

Each artist's precise use of information and their artisanal skill in producing
art objects laden with this information; result in what might be thought of
as tangible hyper-objects. They are hyper in relation to information and also
in their ability to transfer by means of virtual and physical states, histories,
stories, and technical information.

These seemingly decorative works can be read in many ways. They can be
thought of linearly as narrative works or a viewer can fall into the proverbial
rabbit hole that includes them into the overall narrative of this exhibition:
Contemporary Baroque - extreme excess.

Michele Thursz

GAGDAS BAROK-=--=====nmmmmmmmmmmom oo 3 EYLUL-3 KASIM 2007

Bu serginin katilimcilarini bir kiirator olarak sectim. Secimimin 6n asamasinda
slislemeci ya da siislii nitelikler tasiyan islerle ilgilendigimin ayirtina vardim.
Dogal egilim, siislemenin ya da siislin tartisilmaz tanimin geleneksel Bizans'a
ya da Bat1 terimiyle bir Barok'a ve Tiirkiye'den ¢ikan bir el sanatina baglamay:
gerektirir.

Ben yoldan ¢ikmay1 yegledim ve bunun yerine genis bir kitleyi hedef alarak
tarihsel tanimlama ile pek iligkisi olmayan Cagdas Barok olarak
siniflandirilacak bir seye baktim.

Burada barok terimine yeni teknolojilerin sanatcinin stiidyosunda ve toplumda
slisleme icin kullanilmasi acgisindan bakiliyor. Gliniimiiz sanatcilar1 ge¢misin
bu malzemesini ve pratigini s6zgelimi plastik bir kiiltiirdeki kisisel duruslarini
yaratmak icin zorluyorlar.

Cok yonli okunabilecek bir nesne yaratmak lizere ¢ok titiz tasarimlanmis
estetikle karmasik bir islem yapisi yansitan bu yapitlar gorsel olarak sevimlidir.
izleyiciye tanidik gelen gonderme dykileri olan ve her biri teknoloji ¢ikigh
olanaklarla donatilmis olmasina karsin teknolojiden kaynaklanmais gibi
gorinmeyen bu nesneler ilk bakista ikonlar olarak okunabilir.

Her sanatcinin bilgiyi titizlikle kullanmasi ve bu bilgiyi yiiklenmis sanat
nesnelerini el becerisiyle liretmesinin sonucunda dokunulabilir hiper-nesneler
olarak diistiniilebilecek bir sonu¢ dogar. Bunlar bilgiye oranla ve fiziksel ve
sanal durumlarn, tarihlerin, 6ykiilerin ve teknik bilgilerin déntstiirilmesi
baglaminda hiperdir.

Bu goriinliste dekoratif olan isler bircok bicimde okunabilir. Dogrusal
okumada anlatimci igler olarak distintilebilirler ya da izleyici herkesce
bilinen tavsan deligine diiser ve bu uctaki asirilik, bu Cagdas Barok onlari
genel anlatimciligin igine alir.

Michele Thursz



