for Body and Soul

Gallery is introducing a new series of multiples, con-
Tominent contemporary artists, architects, designers,
and produced by reknown jewellery designers.
dehis collection "Multiples for Body and Soul” related

al and contemporary function and meaning of
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earlier forms as needles and fibulae to fasten the clothes
& amulets for protection as wel as later forms worn as orna-
& Boch by men and women given shape by using different
s such as casting, engraving, filigree and granulation of
| sifver, iron and copper with inlaid precious and semi-pre-
. jewellery should he evaluated as an extension of the
B An extension which intends to communicate with the other

lic elevation of the self or as a means of self-realization.

ey in its more complicated and elaborate forms as neck-
diadems, bracelets, brooches, anklets, belts, rings, earrings,
wr2ppings, forques worn by Mesopotamian, Egyptian,
ic, Etruscan and Roman sovereigns reflected the religious
i ely power, arousing unsurpassed admiration and respect of

jects. In a deeper sense the glitter and the sparkle of jew-

evil ge In this sense jewelleryyis an object of desire and

ellery is supposed to blind the eves of the subject and give him a

delirious mind.

From the heginnings to the establishment of monotheic religions
jewellery was also an essential element of burial customs. Thus as
a symbol of immortality jewellery is an object of blasphemy. No
marvel that during the Middle Ages, jewellery was mainly con-
fined ro the treasury of the church and the workshops of gold-
smiths were located in the religious buildings and the production
was made for the embellishment of the religious starues. However,
the,“ sovereigns continued to have their priviledge as jewellery

Owners.

There was always the other face of jewellery making and jewellery
wearing which escaped the official and religious aspect of its uti-
lization. The humankind always believed in dark forces and let
hisfher superstitious urges and longings pleased and contented
with magic and prophylactic objects. There were jewellery made
of unusual, repellent or scary materials such as bones, tecth, horns,

or skulls as well as lockets filled with poison.

On the other hand as the making and rrading of jewellerv is as old
as the Stone Age, it should be considered as an essential element
of materialism and object of exchange. As a currency jewellery is
not only made but also destroyed hy melting in order to cover the
deficits of a state treasury. During the Renaissance jewellery mak-
ing was linked to the art of painting or to the high art for the first

time. Painters like Albrecht Durer, Sandro Botticelli and Hans
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rﬁiﬂm Jr. designed jewellery and prepared pattern hooks. Since

 than this link between high art and jewellery design prevailed and
~ found its more significant evolution at the end of 20th

. century.

The basic features and notions of jewellery making and wearing
did not change in the 20th century, except that after the inven-
tion of the electro-metallurey process, jewellery making became
sewellery industry and business. Gem cutting factories, jt:_wellery
and silverware manufacturers, watchmakers, manufacturers of imi-
tationsgems and pearls, costug:r_lf jewellery manufacturers arl
worldwide jewellery markets satf&?;" the needs of the today’s jew-

ellery consumer.

Within the mass‘productin?? of real and fake or custom jewellery
a new elite of jewellery makers appeared. On the expensive end
there are the international companies, so called the great houses
such as Bulgari, Van Cleff Arpels, Cartier, Boucheron, Tiffany,
Garrard, Harry Winston, De Beers which invite young or estab-
lished designers to create new forms and styles. In accordance with
this super-luxury and sometimes thoroughly included into it, jew-

ellery designers set the trends.

[ntroduced by - Scandinavia since the fifties individual jewellery
design referring to the modern and post-modern art movements
and trends and exploiting experimental advances flourished on
hoth expensive and cheap ends. On the cheap end, the fake-jew-

ellery production takes two courses; one of which is the ever pre-

¥

sent kitsch and the other is camp, that is trendy kitsch.

Evidently, as the real-art has significantly influenced industrial
design during the first half of the century, it has been quite recep-
tive to modify its concepts according to the new machinery, the

ready-made of Duchamp being its most striking example.

Since the end of avantgardism a phenomena presented itself in
which an enormous and uncontrollable production of pseudo-are
exists side by side with real-art. Postmodern art, architecture and
design sought ways of dealing with this problem by utilizing and
re-shaping the traditional and the trivial to overcome the

dichotomy of Modernism.

Beral Madra
December 1999




Ruh ve Beden i¢in Cogaltmalar

Borusan Sanat Galerisi, tnlii sanatcilar, mimarlar, tasarimeilar,
illiistratdrler ve sairler tarafindan tasarlanmig ve taninmig  taki
tasarimctlart tarafindan uygulamast yapilmig yeni bir ¢ogaltmalar
dizisi sunuyor. Bu koleksiyona, takinimn geleneksel ve ¢agdas islevi
ve anlamu ile iligkili olarak "Ruh ve Beden icin Cogaltmalar"

adint verdik.

Temelde taki, "steki'ni etkilemek ya da tasiyani gizil giiglerden ve
kem gozlerden korumak tizere insan gévdesinin cesitli bolamlerini
sislemek ve bezemek icin kullanilir ya da talep edilir. Bu

anlamiyla taki bir arzu oldugu kadar, bir batil inang nesnesidir.

[gne ve fibula gibi giysileri tuturmaya yarayan, tilsim gibi govdeyi
ve ruhu koruma amagli en erken bigimleriyle, altin, giimis, demir,
bakir gibi madenlerden dokiim, kazima, filigran ve graniil
teknikleriyle yapilmis, tstiine degerli ve yart degerli taglar kakilmig
daha gec bicimleriyle takilar govdenin bir uzantist olarak da
degerlendirilebilinir. Bu oyle bir uzantdir ki, "oteki" ile iligki
kurarken kendini simgesel olarak yiiceltme yada kendini gercek-
legtirme amacint icerir. Bagka bir deyisle, taki egsiz bir heniginci

(egosantrik) nesnedir.

Kolye, tag, bilezik, yaka ignesi, bileklik, kemer, yizik, kiipe, at,
gemi, halhal gibi Mezopotamya, Misir, Hellen, Etriisk ve Roma
krallarinin ve egemen siniflarinin taktiklart daha karmagik ve
gorkemli bicimleriyle takilar din ve devlet glictiniin simgeleridir.
Bu takilar parlakliklart ve kivilcimlariyla halkin goziinii gergeklere

kargt kor ederek, bagini dondirerek egemenlere karsi benzersiz

hayranlik ve saygr uyanmasint sagliyordu. Bu acidan, takisiz ege-
- § g

menligin olamayacagini da diisinebiliriz.

Baglangicindan tektanrilt dinlerin kurulusuna kadar takiar
gomme geleneklerinin de temel 6gesiydi; baglangicta yoksullarin
da, ama daha sonra yalniz zenginlerin mezarlarmda taki vardi.
Kugkusuz, bu takilar ayni zamanda biiyiik hirsizliklarm da nedeni
oldular... Bu agidan da takilar, olumstizlik simgesi olarak
degerlendirildikleri igin tanriya ihanettir ve giinahtir! Orta Cag'da
takilarm genellikle kilise hazinelerine kilitlenmesine ve tak1 usta-
laninin dini binalardaki atolyelerde calismalarina sasmamak
gerekir; bu dénemde taki tiretiminin bityik 6lgtide dini heykelleri
stislemeye yoneldigi goriilir. Kuskusuz egemenler herseye kargin
taki sahibi olma ayricaliklarint stirdiirdiiler.

Taki yapmanim ve takmanm herzaman, resmi ve dinsel kullanim
ozelliginden uzaklasan karanlik bir yiizii de olmustur. [nsanm
karanlik giiglere inanmast ve kér inanclarini ve itkilerini gizemli
ve koruyucu nesnelerle oksamasi ve doyurmast kemik, dis, boynuz
ya da kafatast gibi alistlmamus, itici, trkiitiici  malzemelerden
yapilan takilarda ya da ici zehir dolu madalyonlarda ifadesini
bulur. Ote yandan taki yapmak ve taki ticareti Tas Devri kadar
eski oldugu igin, taki degis-tokusun en temel ogesidir. Ekonomik
deger olarak taki yalniz yapilmaz, aymi zamanda nice hazine

agiklarint kapamak tizere eritilerek bozulur da!

Ronesans'da ilk kez olarak taki yapimi ile resim sanati ya da yiik-

sek sanat arasinda bir iliski baslamigtir. Albrecht Diirer, Sandro



Botticelli ve Geng Hans Holbein gibi ressamlar taki desenleri
yapmig ve model kitaplart hazirlamugtir. O donemden bu yana yiik
sek sanat ve taki arasindaki iliski sirmekeedir ve en yetkin

gelisimine de 20.yy'da ulagmustir.

20.yy'da taki yapmanin ya da takmanin burada kisaca
degindigimiz temel ozellikleri degismedi; ancak elektro-metalurji
islemi icat edildikten sonra, taki yapma endistriye dondisti ve
uluslararast is diinyasinda yerini aldi. Deerli tas kesme fabrikalari,
taki ve giimiis egya imalathaneleri, saatgilik, yapay tag ve inci tre-
timi, yapay taki tretimi, diinya taki pazarlan giniimiz tak: tike-

timcisinin ihtiyacint kargilamaktadir.

Degerli ve yapay takilarin kitlesel dretimi iginde yeni bir seckin
takt yapimi ortaya gikti. Bunun pahali ucunda, geng ya da
taninmig tasarimetlart yeni bigimler ve usluplar yaratmak izere
kullanan Bulgari, Van Cleff Arpels, Cartier, Boucheron, Tiffany,
Garrard, Harry Winston, De Beers gibi "biiyik evler" denilen ulus-
lararast sirketler yer almaktadir. Bu siper-likse kosut olarak, kimi
zamanda tiimiiyle onun iginde olarak taki tasarimcilart modalart

saptamaktadir.

[skandinavya iilkelerinin 1950'lerde baslattigi modern tasarim
siirecinde, modern ve post-modern sanat akimlarina ve egilim-
lerine gonderme yapan ve deneysel gelismelere agik olan bireysel
taki tasarmmmin hem pahali hem de ucuz ugta giderek nem
kazanmasina neden oldu. Iste bu noktada taki isinin "demokratik"

bir siirece girdigini soylemek olasidir.

Yoyl ilk yarsmda gergek sanat endstriyi, endastri de gergek
sanatt etkilemigti, Gergek sanatin kavramlarini endiistriye gore
dontigtarmeye agik oldugu, Duchamp'in hazienesnesinde en
yetkin orepint bulur. Endistri de giderek aretilen nesneyi

"heykellegtiome" efiliminde olmugtur.

Avantgardizmin bitiginden bu yana, sahte-sanat ile gergek-sanatin
yanyana varoldugu biytk ve denetlenemeyen bir fenomen ortaya
¢ikmigter, 80’1 yillardan bu yana, Modernizmin kisirlagtirict
kargitliklarmmn tistesinden gelmeye ugiragan Post-modern sanat,
mimari ve tasarim bu sorunu, gelencksel ve tgtincil olant kulla-

narak, yeniden bigimlendirme yollari arayarak ¢ozmeye calstyor.

Biitiin enduistri tiretimlerinde ve dekoratif sanatlarda oldugu g}bi,
ucuz ya da pahaly, iki ugta da taki tiretimi iki yol izler; birincisi her
zaman var olan kitsch'dir, digeri ise kitsch'in modalagmis bigimi
olan camp'dir. Taki ve kugkusuz diger tasarimlar, gergek sanatla
olan iligkilerinin yogunlugu oraninda kitsch ve camp'dan uzak-
lagtrlar.

"Ruh ve Beden icin Cogaltmalar" taki koleksiyonu, bu
uzaklasmaya gonderme yaparken, gercek sanata bir kez daha

yasamin icine dogru bir yol agiyor.

Beral Madra
Aralik 1999
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Ruh ve Beden icin Cogaltmalar sergisinin gerceklesmesine eserleri ile katkida bulunan tiim sanatgilara,
milcevherlerin gerceklestirilmesi icin emegi gecen; basta Ela Cindoruk-Naz Pak olmak tzere,
(alfabetik sira ile)

Biilent Demir, Payel Giilliidere, Mehmet Giizelbag, Murat Karagiille, Melih Kog, Fevzi Koz, Sarkis Solmaz,
Arman Tezcan, Vilyan Toparlak ve Ahmet Tuncer'e, sergi diizeninin olugmasinda emegi gegen Serhat Kiraz'a,
fotograflar geken Niels Stoltenborg’a ve bu projeyi gergeklestiren
Yilmaz Aysan ve Ela Cindoruk’a tegekkiir ederiz.
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ELA CINDORUK

1963'de Ankara'da dogan tasarimci, Orta Dogu Teknik Universitesi,
Endistri Urtinleri Tasarimu Boliami'nden mezun olduktan sonra, 1986-1988
arasinda Parson’s School of Design, New York, ABD'de miicevher tasarimt
egitimi aldr. Kisa bir siire Urart’ta caligtiktan sonra 1989'da kendi atelyesini
kurdu. 1993'den bu yana Nazan Pak ile kurduklari atélye ve galeride
cahismalarint siirdiirmektedir. Pek cok ulusal ver uluslararast sergi acan ve
sergilere katilan Ela Cindoruk, "Schmuckszene ‘90 ', Miinih, Almanya ser-
gisine Turkiye’den davetli katilmigtir.

Ela Cindoruk was born in Ankara, 1963. Following her graduation from the
Department of Industrial Design, METU in 1985, she studied jewelry and metal
working at Parsons School of Design, New York from 1986 to 1988. She has
established her own studio in [stanbul in 1989 after working at Urart for a brief
peroid. Since 1993, she creates at the atelier/gallery which she founded together
with Nazan Pak. Ela Cindoruk has a number of solo and group exhibitions and
she was chosen to represent Turkey at “Schmuckszene ‘90" exhibition in Munich.

NAZAN PAK

1963'de Eskisehirde dogan tasarimei, Orta Dogu Teknik Universitesi,
Endisstri Uriinleri Tasarimi Bslimi'nden mezun olduktan sonra 1985-1988
arasinda Levon ve Raffi Sadyan atelyesinde metal isleme ve dokiim tzerine
calisti. Kisa bir siire Ankara'da serbest tasarimcilik yapti ve 1989’da kendi
atelyesini kurdu. 1993'den bu yana [stanbul'da Ela Cindoruk ile kurduklar:
atolye ve galeride calimalarini sirdirmekeedir. Kisisel sergiler agan ve
karma sergilere katilan Nazan Pak, 1994 ve 1998'de "Designers Odyssey"
tasarim sergilerinde yer almistir.

Nazan Pak was born in 1963 in Eskisehir. She graduated from the Department of
Industrial Design, METU in 1985. Nazan studied metal working and casting at
Raffi and Levon Sadyan Atelier. Since 1993 she is working at the atelier/gallery
which she founded together with Ela Cindoruk. Nazan Pak has a number of solo
and group exhibitions and participated "Designers Odyssey” design shows in 1994
and 1998.



