Genellikle, iktidarin medya yoluyla kitleleri yonlendirdigini diigiiniiriiz. Bunun tersi de
ayn1 derecede dogru sayilabilir: Belki de kitleler, medyalar yoluyla iktidary
yansizlagtirip, diizlegtiriyorlar. Herneyse, bu olgular arasinda uzun bir siiredir bir giig
savagl var,ama uzun bir siiredir, sanat, bu giic gekismesi icinde higbir iglev tasimiyor
ve yer almiyor. Sanat, ne iktidarlar devirmek istiyor, ne kitleyi yonlendirmek, ne de
medyay kendini gergeklestirmek igin araci olarak kullanmak. Yiizyilin basinda siyaset-
ekonomi-bilim ve teknolojiyi etkileyecegini sanan, ama, dramatik bir bigimde bunlarin
alam diginda birakilan sanat, yiizyihn ikinci yarisinda medyayla isbirligi yaparak kendi
etki alanini olugturmaya gahigty; biitiin bunlar bugiin bir anlam tagimiyor.
Sanat, bugiin alanlar ve olgular iistiinde ve arasinda kaymaktadir. Bagka alanlar ve
olgular1 dogrudan dogruya etkilemiyor, ama belirli bir istem olmadan iretilmesine
kargin, kitlenin cayamadigi , iktidarin yadsiyamadigi, medyanin emdigi bir
kaginilmazhga, aciliyete, kaypakliga ve kiistahliga sahiptir. Oliimsiizliik ve lanetlilik
arasindaki o anlagilmaz gekicilikle giiglenmis olarak sanatin bu kayma ve yeniden
kayma durumu sanatgiya yeni bir dzgiirliik saglamaktadir.

Sanatin uluslararasi pazara bagimli oldugunu, Bati merkezlerindeki kurum ve kuruluslar
tarafindan yonlendirildigini ve dolayisiyla 6zgiir olmadigin ileri siirenler haklidir;ancak

bu bagimli sanat ile bu baska dlgeklerde geligmekte olan sanat arasinda bir ayrigmal¥

We often believe that a kind of political-
economical power is aided by the media
ruling the masses. The opposite might also
be true! It may be very likely that the masses
are neutralising and deestablishing this
power with the help of the media. Although
a war has been going on for a longtime in
between these three entities, art has lost its
significant function and does not any more
take a place within this power struggle. Art
neither wants to overthrow the power nor
to give an ori ion to the and it
stopped using the media as a medium for its
self realisation. At the beginning of the
century the art which was presumed to
influence politics, economics, science and
I dr: ically been excluded

och

baglamigtir. Merkezlerdeki aninda miizelesme/kurumlagma, iiretilen sanati hemen kendi
alani igine gekiyor, sanat yapitim bir “konserve” yapiyor , sanatglyr  yagayan oli

gy, has
from the field of this struggle and later in the
second half of the century created an
independent field of influence in

yansizlagtiriyor ve diizlestiriyor. Kimi sanatgilar bu miizelesme durumundan kagmak

durumuna getiriyor , 6lmiis sanatgiy1 ise yeniden-miizelestirme carki igindelc

icin sanat yapiti iiretmek yerine, gesitli bagimsizlik stratejileri iiretmekte, iilkeden iilkeyels,

with the media, which in return
recently lost its significance also.
Today, art is fluctuating in and around these

giderek, hicbir yere ve higbir kimseye bagimli olmayan bir gegig-sanati yapmaktadr.

Bagimsiz dedigim sanat, var olan sisteme kabul edilmemesine kargin, her yerde var olan
sanat iiretimidir; bu sanati iiretenler, miizelesmekten kurtulduklan igin heniiz canhdir ve
iiretimlerini yayabilmek igin diinyayr gezmekte ve “merkez” kiskacina takilmamaya

tems, facts and fields of power. It does
Inot influence these systems or fields directly,
but although it is produced without a
significant demand, it still remains as an
unavoidable, urgent, shifty, impertinent
ohenomenon which is not renounced by the

caligmaktadir. Bu noktada “gevre”, hem kendi sanatgisi igin hem de baska iilkeden
gelen sanatg igin belirli bir 6zgiirlik alan1  sunuyor. Iki 6ge bu 6zgiirliigii hazirhyor, bu
cevrel iilkelerde: birincisi, siyasal gii¢ cagdas sanati, etkileyici bir gii¢ olarak
diigiinmiiyor ve kullanmaya kalkigmiyor (koktendinci ve/veya ideolojik nedenlerle
sanatin simirlandig iilkeler diginda); ikincisi ise, yerel pazar ¢agdag sanat yapitina hig

not denied by the p and is
greedily absorbed by the media. Supported
by the incomprehensible appeal in between
the eternalisation and condemnation, the
fluctuating and refluctuating of art provides
la new independency and freedom to the
artist.

To claim that art is dependent on
i ional al and is infl ed or

yiiz vermiyor ve onu boyundurugu altina almiyor. Her iki durumda da sanatgt igin belirli
zorluklar ve sinirlamalarla birlikte, belirli bir dzgiirlik ortam doguyor; engeller sanat
yapitinin nerdeyse kaynag bile oluyor. Burada, gevrel iilkelerdeki ikilemli durumlarin,
anhk kargithklarin, gegmis-bugiin giriftliginin sanat¢i icin ne denli dogurgan bir ortam
yarattigindan soz etmek yersiz, giinkii ayn1 durum merkezlere giden ve orada galigan
sanatgilar igin de gegerli.

Burada, iktidar ve medya tarafindan gosterilen sanattan degil, aracisiz olarak

imanipulated by the establishments and
institutions of the West has a truth in it, but
la new distinction has appeared between this
dependent art and another one which is
developing within other parameters.
Institualisation in the Western centers
labsorb the art production into its sytem, turn
into preserves, transforms the living artist
into a living-dead, neutralises the dead artist

gorebildigimiz sanattan s6z ediyorum; giinkii uzun bir siiredir, sanat gosterildigi gibi
degil, goriildiigii gibi degerlendirilebilme olanagim kazandi; elektronik medyalar,bir
yandan sanati emerken, bir yandan da ona yeni bir yagam giicii veriyor; istemleri
diginda, sanata yardimcr oluyor . Bilgi, ya gikar odaklan tarafindan denetlenemeden
kolay ve gabuk yayiliyor ya da ¢ok degisik kanallardan geldigi icin farkli bakis agilan ve
cogulculuk igeriyor ve miidaheleyi zorlagtiryor.

Kugkusuz burada kitlenin bilgilenme ve sanati algilama ve anlama istemi ve siireci
belirleyici bir 6gedir; ancak gegmiste oldugu gibi, kitlede sanat istemi ve anlayigi
uyandirmak igin kitlesel-egitimci bir sanat sisteminin siirdiiriilmesinin de anlam

izin vermeliyiz. Algi, heniiz yanitlanamayan sorularin yanitlanmasi baglamindaki
belirleyici konumunu koruyor ve kitle heniiz gerektiginde algilarini kullanmak zorunda,
bu da ona belirli bir sorumluluk ve dolayisiyla da zgiirliik veriyor. Bu noktada, sanat
manevra alanina girmekte ve yol gostermektedir. Yakin bir gelecekte, kitle ve sanat
arasindaki iligkinin, sanatin olgular arasindaki kayma durumuna gore, yeni bigimini
aldigim gorecegiz.

kalmadig1 aciktir. Kitle egitiminin yerini sanat yapitimin yarattigi algi alanin almasmaﬁg

ithin there In order to free
themselves from this fate, many artists
roduce gi r independency rather
than art works. They travel from territory to
territory and produce trans-art that belongs
to nobody and nowhere.
This art which I call as independent art,
inspite of being rejected by the existing art
sytem, exists everywhere. As the producers
lof this art are protected from the
institualisation they still live and enjoy their
voyage around the world and distribute their
lideas and concepts. They avoid being caught
the grip of the “center”. At this point the
eriphery” offers a certain free enviroment
for the travelling as well as the local artist.
Two facts initiate this freedom: The first is
that the political power is not considering
contemporary art as a means of influence
land finds no reason to interfere, the second
is that the local art market evades the
icontemporary art work (excluding the
countries where art is restricted through

fundamentalism and radical ideologies). In

and limitations a field of freedom is created |
for the artists; one can even say that the




encumblance becomes the source of art. To assume that the

C tions or e of
the enigmatic past-present in the peripheral countries would
specially inspire the artist from the center is irrelevant, as the
peripheral artists living and working in the centers can
experience the same situations there.

Sanat ¢oktandir bir “seyler” diinyas1 kuruyor; bu
modernizmin, ge¢-modernizmin ya da post-modernizmin
kurdugu essiz ve tek nesne diinyasina benzemiyor; bu
diinyada, kavramsal ve bi¢imsel zenginlesme kazandiran
yeniden-iiretim, yeniden-goriinme, yeniden-diizenleme,
yineleme, yeniden-ortaya ¢ikma, yeniden-kazandirmak ve
yeniden-hazir-nesne yegleniyor, destekleniyor ve
yiireklendiriliyor.

Birgok kez yapilmig birsey nasil sanat oluyor sorusu,
giiniimiizde aligilmamig yanitlar almaktadir:

Eger yapilan sey deneysel, bireysel, ilerici ve ilerleyici ise,
felsefe, enerji, elestiri, ikilem , par¢adan biitiine, biitiinden
parcaya ussal ve estetik baglantilar , oniine gecilmez ve her
an degisen bir akint1 olmasina karsin, siireklilik, tutarlilik,
kararlilik iceriyorsa, bu sey yeniden-yapilabilir; ¢iinkii bu
ozellikleri tasidiktan sonra, her kez bagka birsey
olugabilecektir.

Eger akronik bir diinyada ne gelenek, ne de yenilik
onemliyse, sanat da onemli olmak boyundurugundan
kurtulmustur; 6nemin yerini, sanatin kayan durumuna da
isaret eden, belirtim ve bildirigim almigtir.

Eger senkronize bir diinya toplumu olusuyorsa, yeni
teknolojiler yalmz gercegi degil, simgeleri ve diisleri de
degistiriyorsa, simdi sanat, bilgisayar evrenselligi denilen
yeni mitolojiye karg! insan govdesi ve tininin direnigini ve
karg1- kavram iiretme aracim temsil ediyor.

“Somut Ongoriiler” sergisi, Istanbul gibi, topografik unutma
(Virilio), tekno-Kkiiltiir, medyatik derinuyutma (Marshall Mc
Luhann), belitsiz kirilma (Deleuze) siireglerinden gegen ve bu
siireclere kars1 geligen inak¢1 ve biitiinciil direniglerle sarsilan
bir heteropolde yasayan bir grup insanin, olanaklarini,
birikimlerini, diisiincelerini, diislerini ve giiglerini
birlestirerek, yeni ve zorlu bir baslangicin esiginde olan geng
kusaklara kuramsal ve eylemsel baglamda yardimci olmak
iizere kurduklar1 “Gelecek Kiiltiirii ve Sanat1 Vakf1”nin
kurulus sergisidir.

Sergi, bu grubun goriiglerini ve eylemini onaylayan
Tiirkiye’den, Almanya’dan, Avusturya’dan 30 kadar
sanatginin ve aydinin, vakfin, yakin bir gelecekte uluslararasi
iligkiler iistiine temellendirerek kuracag ozgiir ve agimlayici
sanat egitimi sistemi dogrultusunda iirettikleri yapitlan
icermektedir.

Sergi yeri, 1980°de artik iglevi kalmad1 gerekgesiyle
kapatilmig olan Kadikdy Altiyol’daki Anarat Higutyun|’
Okulu’dur ve bu okulun vakfi tarafindan biiyiik bir
comertlikle bu sergiye 6zgiilenmistir. Bina, 15 yildir, hertiirlii
miidaheleye kargin biiyiik bir 6zenle korunmugtur. Bu okulun
kapilarin1 bir sanat etkinligiyle acarken, bu bellek ve kimlik
korumacilifina katilmaktan dolay: kivang duyuyor ve binanin
gecmisteki islevini yaralamayacak yeni bir iglevi, giiniimiiz
kosullar i¢inde yeniden kazanmasinin 6nemini vurgulamak
istiyoruz.

Gelecek Kiiltiirii ve Sanati Vakfi'nin bu ilk sergisinin
4.Uluslararas: Istanbul Bienali sirasinda gergeklesmesini
olumlu bir rastlant1 olarak degerlendiriyoruz; bienal,
etkinliklerini agirhikli olarak uluslararasi iligkiler iistiine
yapilandiracak olan vakifin tanitiminin daha etkin olmasina
yardimci olmaktadir.

without any interference and not the art which we are made
to see by the political-economical powers and by the media;
for some time now we are witnessing that art is gaining a new
impetus in being perceived as it actually is. Paradoxically, the
electronic media while absorbing its sources and inspirations,
implants a new life into art appreciation. The information
flows too quickly to be controlled by the powers or it comes
from too many different channels, presents too ‘many aspects
and supports pluralism so that an interference rs not as- easy
as before.
Undoubtedly, the demand of the masses to recelve
information and to perceive the art ph isan
fact which defines the process of appreciation and
understanding, but to re-utilize the existing methods of mass-
educatlon in order to awake a demand, a desire and an
the seems to be inconsequent.
We should let the field of perception created by the works of
art replace mass-education. Perception still maintains its
position as the only way as a determinate in relation to the
and the still have to use their
percept:on whl:h in turn provides responsibility and
consequently freedom . At this point art enters the field of
manoeuvre and indicates the way. In the near future we will
let the relation bety the and the art to gain a new
configuration according to the fluctations of art in the world.
Already art is constructing a world of “things” which hardly
resemble the world of unique objects of modernism, late-
modernism or post-modernism and in this world of re-
production, re-appearance, re-arrangement, repetition, re-
currence, re-cuperation, re-ready-made providing ways and
means for conceptual and formal expansion, are prefered,
fostered and encouraged.
|Nowadays, the question “Can a work be called an art work, if
it has been done before?” receives unusual answers.
If these “things” are experimental, individual, progressive,
vanguard, if they contain philosophy, energy, criticism, humor,
if they embody rational and aesthetical ties between the
whole and the components, if they incorporate continuity,
determination and coherence, they can be re-done. Afterall
with these qualities every time they will be different.
If in the anachronic world neither tradition nor new is
important, the art is also released from the burden of being
lmportan!, the importance is replaced by specificity and

ation which also indicates the shifting position of
arf.

If a synchronized society is being created and if the new
technologies do not only transform the reality but also the

bols and the d , art rep the r e of man
physically and spiritually and the production of counter-
concepts against new mythologies that are called computer-
universality.
“Concrete Visions” is the opening exhibition of the
Foundation for Future Culture and Art, established by a group
of people, living in the heterpole Istanbul, where waves of
topographic amnesia (Virilio), techno-culture, mediatic
hypnotisation (Marshall Mc Luhan), asignificant break
(Deleuze-Guattari) are confronting with currents of totalitarian
and dogmatic resistance, decided to unite their means,
experiences, ideas, dreams and energies in order to provide a
better artistic and cultural enviroment for the young
generation, who seems to be in the wake of a new but
forcefull era.
The exhibition embraces the works of more than 30 artists and

llectuals from Austria, Germany and Turkey, who sharing
and supporting the ideas of the founders, have contributed
with their works specially produced within the aims of the
foundation which m the near future w:ll establish an
institution with
The place of the exhibition is the Anarat Higutyun School, an
almost 100 years old building in Kadikdy, Altiyol which was
closed down in 1980 for reasons of loss of function. This school
was generously presented to this exhibition by the
distinguished members of the foundation of the school.
Inspite of various inter i the building was sutcessfully
conserved for 15 years. We believe that now by opemng the
doors of this school with a c ary art
are pr a trib to the y and id of th:s
traditional institution and also hope that in the near future the

/v

building will be re-utilized in a new but appropriate way.
We see it as our fortune, that this foundation was very
recently established and that we could organize our first
exhibition during the 4th lnternatlonal Istanbul Biennale,
through which we hope to reach ly larger i

es.

Beral MADRA
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